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zgt‘ Hymns 18 a delightful mating of folk tunes
with %w chiefly of known authorship. Dr. Glenn Wilcox,
editor of this journal from its inception, published widely on
American hymnody for better than forty years, chiefly in scholarly
journals and books. Only months before his death in November, 1995,
one of the most popular publishers of collections of American music
began systematically to issue antholoqits from Dr. Wilcox's lifetime

of collecting. llﬂll F{ﬁ* Music was reviewed here in
the 1996 at cated to Dr. Wilcox.

~ This nevest volume, then, is the second in a series of
t-length manuscripts for which the Bay Company had signed before
4‘ death. Dr. Wilcox has supplied vocal and keyboard
by-five songs that are principally gapped scale. While
In poems date from the Elizabethan Age, most come
“ﬁ;ﬁ Lur: ch as their tunes do.
“’%’"‘ M Of the tunes is popular secular music.
nat "0 Happy Day" derives from the tune of the
h dr nking song "How Dry I Am" or that “The
| the same 01d English air with "The Little
ﬁ' erican folksongs.
8 to the “Great Avakening" many qf
worldly tunes to evangelical song
 ale the southeastern mm £ "
~as the revival movement'
u their s )rs have,

--.\.-,.;'-_1'_;71.'. .



writes Dr. Wilcox on this particularly German-American offspring
of revivalism and syncopation: "'Saints Bound for Heaven'...Both
cs and air have indications of camp meeting origin, a4 if
formed slightly uptempo. one can hear elements of the coming
juenced gospel song."
1cox has included "some alterations in tune for modern use,
changed to] a more singable range...new harmonizations
and niments...[and] some metrical alignments of poetic and
musical accents.”

This volume not only indexes first lines, writers and composers
and table of contents, but also offers a two-page bibliography, eight
pages of the author's notes and two pages of introduction.

Whether the singer gr up with Dr. Wilcox fa-sol-la-ing from the

‘qx at Benton, Kentucky's Big Singin' or with the
, cutting his teeth on the family's 1871 Temple Star in the
Ozarks, here in Early American Folk Hymns is God's plenty: the

“The Parting Hand" and "Never Part Again,"
wGod Be With You ('Till We Meet
's favorite hymn, "I Am Bound for the
‘s Stormy Banks I Stand") carried by William Walker's
wsweet Prospect," "[There 1Is a) Happy Land";
of the diction of Woodward's "The 0l1d Oaken
jlow Tedious and Taste in John f

wCome Thou Fount" as "Olney




